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JEŊNILEE
Ŋaaŋ saji kɛ wojiaŋ saji

HIƐGBELEMƆ
Mlijaa nɛɛ miitsɔɔ ŋaaŋ saji kɛ wojiaŋ saji yɛ Ga nikasemɔ mli. Abaagbele 
ŋkpaiyeli nɔ hiɛ yɛ ŋaaŋ saji amli atsɔɔ nyɛ. Abaatsɔɔ sɛɛnamɔi kɛ gbɛjianɔtoo nɔ 
ni atsɔɔ kɛtsuɔ kusumii nɛɛ. Abaasusu ŋkpaiyeli he sɛɛnamɔi hu he kɛ nɔ hewɔ ni 
asɔleɔ atsɔɔ nyɛ. Abaawo nyɛ hewalɛ koni nyɛ kɛ nyɛ he awo nikasemɔ lɛ mli bɔ 
ni afee ni nyɛna nɔ hewɔ ni ŋkpaiyeli sɔlemɔ he hiaa yɛ Gamɛi asateŋ. Nɛkɛ mlijaa 
nɛɛ he hiaa jogbaŋŋ yɛ Ga nikasemɔ mli ni ekɛ tsakpaa ko baa nikasemɔ kroko 
he tamɔ Jamɔ he nikasemɔ. Mlijaa nɛɛ baaha bo nilee ni baaha onya okusum lɛ 
kɛ kusumii krokomɛi ahe. Mlijaa nɛɛ hu gbeleɔ yarawoo lalai ni yɔɔ Ghana hiɛ 
kɛtsɔɔ bo. Akɛ nyɛ baasusu yarawoo lalai yɛ Ga mli he. Nyɛ baakwɛ saji komɛi 
ni kɔɔ yarawoo lalai ahe. Susumɔi lɛ baakɔ yarawoo lalai anitsumɔ he. Kɛfata he 
lɛ, mlijaa nɛɛ gbeleɔ afoata mli otui ahiɛ kɛtsɔɔ bo. Otsɔɔlɔ lɛ baanyiɛ ohiɛ kɛsusu 
otui ni yɔɔ afoata mli tamɔ shwɛlɔi, oti he ni awieɔ, he ni sane lɛ ba yɛ, naatoo, 
mɔ ko susumɔ/jwɛŋmɔ kɛ ekrokomɛi.

Yɛ nikasemɔ nɛɛ naagbee lɛ, esa akɛ:

•	 ole gbɛjianɔtoo ni akwɛɔ kɛyeɔ ŋkpai;

•	 osusu yarawoo lalai ahe;

•	 asusu afoata mli otui ahe (n.k, shwɛlɔi, oti he ni awieɔ, he ni sane lɛ ba 
yɛ, naatoo k.n k.n);

•	 anya afoata sane he (yitso, oti he ni awieɔ, wiemɔ ni akɛŋmaa, 
heŋɔɔmɔwolɔi, k.n, k.n.).

Otii ahe susumɔ:

•	 Ŋkpaiyeli ji kusum sɔlemɔ.

•	 Gbɛjianɔtoi ni adamɔɔ nɔ kɛyeɔ ŋkpai; agboshimɔ, jaomɔ, amaniɛbɔɔ kɛ 
naamuu.

•	 Sane yitso ji wiemɔ ni kɔɔ nɔ ni sane lɛ wieɔ he lɛ.
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•	 Oti he ni awieɔ lɛ ji nɔ ni adesa lɛ damɔɔ nɔ asaŋ no nɔŋŋ akɛkudɔɔ adesa 
lɛ nɔyaa.

•	 He ni sane lɛ ba yɛ lɛ ji adesa lɛ sɛɛtso. No tsɔɔ maŋ loo akrowa loo 
shihilɛhe kɛ be nɔ ni nifeemɔ lɛ tee nɔ.

•	 Mɔ ko susumɔ/Jwɛŋmɔ ji hiŋmɛi ni mɔ ko kɛkwɛɔ adesa lɛ mli nifeemɔi 
lɛ. Ebaanyɛ efee mɔ ni jaje loo toibolɔ.

•	 Yarawoo lala ji nyanyɔji ashishikpemɔ kɛ awerɛho lala ni akɛfoɔ mɛi ni 
egboi.’ Eji lala ni alaa lɛ blɛoo kɛtsɔɔ dɔlɛ kɛ awerɛho, ni alaa yɛ yara kɛ 
gbele sɔɔmɔ feemɔ nɔ. Bei komɛi lɛ akɛjieɔ mɔ ni egbo lɛ yi

ŊKPAIYELI
Wɔbaasusu gbɛjianɔtoo ni adamɔɔ kɛyeɔ ŋkpai. Wɔbaakwɛ agboshimɔ, jaomɔ, 
amaniɛbɔɔ kɛ naamu ni yɔɔ ŋkpaiyeli mli.

Ŋkpaiyeli
Eji nifeemɔ ko ni akɛ daa, akpɛtɛshi, weŋ, ŋmadaa, nu, tɛŋdaa loo nɔ ko ni hiɛ 
nu su, ni akɛshwieɔ shi ahaa mumɔŋ bii (sisai, jemawɔŋ, wɔji) koni amɛtsu nɔ ko 
pɔtɛɛ ko amɛha. Akɛ daa tamɔ shinapu, weŋ, akpɛtɛshi, ŋmadaa, kɛ ekrokomɛi lɛ 
shwieɔ shikpɔŋ ni ajaoɔ kɛwoɔ mumɔi lɛ atoii anɔ ni afaa amɛ koni amɛfee nɔ ko 
pɔtɛɛ amɛha yɛ nɔ hewɔ ni ayeɔ ŋkpai lɛ he. Yɛ hei komɛi lɛ, akɛ yibii tamɔ abele 
loo omɔ woɔ nu lɛ mli kɛyeɔ ŋkpai lɛ. Ŋkpaiyeli yeɔ he eko jogbaŋŋ yɛ Afrika bii 
ashihilɛ mli. Kɛtsɔ ŋkpaiyeli lɛ nɔ lɛ, akɛtsɛɔ blema tsɛmɛi kɛ mumɔi lɛ atoi sɛɛ 
ni akɛfɔɔ amɛ nine kɛbaa nifeemɔi ashishi hu.

Nifeemɔ 8.1

Kwɛmɔ sini nikɔɔ mɛi krokomɛi ŋkpaiyeli. Kwɛmɔ amɛgbɛjianɔtoo lɛ jogbaŋŋ 
koni oŋma.

Gamɛi ŋkpaiyeli sini : https://youtu.be/X9wBlgwzHn4

Akanbii ŋkpaiyeli sini : https://youtu.be/ZNJ6Fw2-flk

https://youtu.be/X9wBlgwzHn4
https://youtu.be/ZNJ6Fw2-flk
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Ŋkpaiyeli mli tso
•	 Agboshimɔ:
	 Aboɔ agoo kɛshiɔ agbo kɛbiɔ gbɛ yɛ gbi ni afeɔ nii lɛ mli hewalɛ koni 

tsɛmɛi kɛ mumɔi lɛ ahɛle shi yɛ nifeemɔ ni baa lɛ he ni amɛye amɛbua.

•	 Jaomɔ:
	 Atsɛɔ Tsɛ Ofe lɛ klɛŋklɛŋ, ŋwɛi kɛ shikpɔŋ, jemawɔji, sisai, kɛ mumɔi 

krokomɛi fɛɛ ni ole koni amɛbaye amɛbua nifeemɔ lɛ. Akwɛɔ amɛtsiimɔ kɛ 
hewalɛ kɛtoɔ naa ni atsɛɔ

•	 Amaniɛbɔɔ:
	 Mɔ ni yeɔ ŋkpai lɛ bɔɔ mumɔi lɛ amaniɛ kɛtsɔɔ nɔ hewɔ ni nifeemɔ lɛ yaa 

nɔ lɛ. Ebiɔ koni amɛkɛ amɛhewalɛ abapia nifeemɔ lɛ kɛyashi naagbee.

•	 Naamuu:
	 Yɛ nɛkɛ ŋɛlɛ nɛɛ nɔ lɛ ebiɔ jɔɔmɔ ehaa mɛi ni yɔɔ jɛmɛ lɛ, kɛ mɛi ni hiɛ 

jwɛŋmɔ kpakpai yɛ adesai ahe lɛ, ni elomɔɔ mɛi gbohii ni ka amɛhewɔŋ 
kulɛ nɔ fɛɛ nɔ ni afeɔ lɛ afite lɛ koni ajie amɛ kɛjɛ wɔteiaŋ.

Fig. 8.1: Wiemɔ ni yɔɔ ŋkpaiyeli mli.  
Image source: https://www.researchgate.net/figure/Picture-showing-the-head-

of-the-brides-family-pouring-libation_fig1_334479271

https://www.researchgate.net/figure/Picture-showing-the-head-of-the-brides-family-pouring-libation_fig1_334479271
https://www.researchgate.net/figure/Picture-showing-the-head-of-the-brides-family-pouring-libation_fig1_334479271
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Fig. 8.2: The invocation. Nana Osei (2014) immigrantslenz.tumblr.com

Nibii ni akɛyeɔ ŋkpai:
Srɔtoi yɛ nibii ni kui srɔtoi kɛyeɔ ŋkpai mli ni ekomɛi nɛ:

tsene, nu, weŋ, omɔ, tɛŋdaa, akpɛtɛshi, glase, kɔɔpoo, kputua k.n.k.n.

Fig. 8.3: Nihi nɛ a kɛ tɛlic.  
Na he: https://web.facebook.com/

photo/?fbid=822500569160239&set=pcb.822500782493551.

Nifeemɔ 8.2

Tsɔɔmɔ mɔ ni yeɔ ŋkpai yɛ okutso lɛ mli koni okɛ onaanyo kroko asusu enɔ 
ni kɔɔ akutso kroko he.

Sɛɛnamɔi ni yɔɔ ŋkpaiyeli he
Ŋkpaiyeli he hia jogbaŋŋ kɛhaa mɛi ni yeɔ lɛ, sɛɛnamɔi komɛi ji:
i.	 Akɛ woo haa Nyɔŋmɔ.
ii.	 Akɛ woo haa jemawɔji kɛ tsɛmɛi asisai lɛ.
iii.	 Ehaa maŋbii ni yɔɔ jɛmɛ lɛ naa amɛshishi fa.

https://web.facebook.com/photo/?fbid=822500569160239&set=pcb.822500782493551
https://web.facebook.com/photo/?fbid=822500569160239&set=pcb.822500782493551
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iv.	 Eji nifeemɔ ni haa anaa naatselɛ.
v.	 Etsɔɔ feemɔkɛtsɔɔmɔ nɔ ko ehaa kusumii kɛ blema saji.
vi.	 Etsɔɔ bulɛ ni okɛhaa wekumɛi kɛ nanemɛi ni etsɔ amɛsɛɛ lɛ.
vii.	 Eyeɔ ebuaa wiemɔi hee kasemɔ.
viii.	Ehaa mɛi kɛ mɛi sharaa jogbaŋŋ.

Nifeemɔ 8.3

1.	 Gbalamɔ ŋkpaiyeli he sɛɛnamɔ mli yɛ bo diɛŋtsɛ osusumɔ naa koni 
okane otsɔɔ oklasibii lɛ.

2.	 Tsɔɔmɔ nifeemɔi enyɔ ni oyɔse he ni ayeɔ ŋkpai yɛ, yɛ okutso lɛ mli.

Nifeemɔ 8.4

1.	 Kwɛmɔ sini ni kɔɔ ŋkpaiyeli he:  
https://www.youtube.com/watch?v=X9wBlgwzHn4&t=19s

2.	 Susumɔ ŋkpaiyelɔ lɛ hesaamɔ otsɔɔ.

3.	 Ŋmaa nibii etɛ ni akɛ yeɔ ŋkpai.

Nifeemɔ 8.5

Nyɛjaraa nyɛ mli kui ejwɛ loo enumɔ. Nyɛfea ŋkpaiyeli kusum lɛ atsɔɔ klasi 
lɛ. Mɔ kome anyiɛ ŋkpai lɛ hiɛ koni mɛi ni eshwɛ lɛ awa lɛ. Nyɛŋmaa gbɛnɔ 
loo gbɛjianɔtoo nɔ ni nyɛbaa damɔ kɛye ŋkpai lɛ. Nyɛfea klalo akɛ nyɛbaaye 
ŋkpai gbɛjianɔtoo lɛ nɔ pɛpɛɛpɛ. Nyɛyea ŋkpai lɛ kɛtsɔa klasi lɛ!

NIKANEMƆ
1.	 Dzata, E. (2022). Theological and Philosophical Significance of 

Libation (Traditional Prayer) Among Indigenous Mafi-Ewe People 
of Ghana. Indiana Journal of Humanities and Social Sciences, 3(9), 
57-63. https://indianapublications.com/articles/IJHSS_3(9)_57-
63_6335550317fa44.50663845.pdf

https://www.youtube.com/watch?v=X9wBlgwzHn4&t=19s
https://indianapublications.com/articles/IJHSS_3(9)_57-63_6335550317fa44.50663845.pdf
https://indianapublications.com/articles/IJHSS_3(9)_57-63_6335550317fa44.50663845.pdf
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YARAWOO LALA

Susumɔ sanebimɔ:
Mɛni henumɔ onaa kɛji owekunyo ko tsɔ esɛɛ?

Mɛni ji Yarawoo lala?
Eji nyanyɔji ashishikpemɔ kɛ awerɛho lala ni akɛfoɔ mɛi ni egboi. Eji lala ni alaa 
lɛ blɛoo kɛtsɔɔ dɔlɛ kɛ awerɛho, ni alaa yɛ yara kɛ gbele sɔɔmɔ feemɔ nɔ. Bei 
komɛi lɛ akɛjieɔ mɔ ni egbo lɛ yi .

Yarawoo lalai ahesɛɛnamɔ

1.	 Akɛfoɔ mɔ ni egbo lɛ.
2.	 Etsɔɔ tsakpaa ni kaa mɔ ni egbo lɛ wala beiaŋ kɛ be ni egbo nɛɛ.
3.	 Akɛgbeleɔ sane ko ni he miihia jogbaŋŋ hiɛ.
4.	 Akɛhaa mɔ ni egbo lɛ yaawɔ jogbaŋŋ.
5.	 Akɛtsɔɔ ŋmɛɛmɔ ni nɔ ko kpakpa eŋmɛɛ wɔ he.
6.	 Aatao atsɔɔ akɛ mɔ lɛ egbo moŋ shi hiɛnɔkamɔ ji akɛ eyɛ.
7.	 Yɛ maji komɛi amli lɛ anaa yarawoo lalai nɛɛ akɛ faafoo kusum kɛha mɔ ni 

egbo lɛ.

Fig. 8.4: Performing a dirge: Source: Atenteben (2023)
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Nifeemɔ 8.6

Kɛ onaanyo asusu mɔ ni tsuɔ nifeemɔ ni yɔɔ mfoniri 8.4

Nifeemɔ 8.7

Bi otsɔɔlɔ lɛ koni eha bo yarawoo lala nɔkwɛmɔ nɔ kome. Kɛ onaanyo asusu 
nɔ ni otsɔɔlɔ lɛ kɛha nyɛ lɛ.

Nifeemɔ 8.8

Kwɛmɔ sini nɛɛ koni otsɔɔ osusumɔ ni ona kɛtsɔɔ klasi lɛ.

Sini ni kɔɔ yarawoo lala he: https://www.youtube.com/watch?v=M3_r-
09Mf4E

Nifeemɔ 8.9

Kɛ onanamɛi enyɔ loo etɛ asusu nifeemɔ lɛ he, kɛji ebaawa nyɛ loo ewaaa 
nyɛ.

Nifeemɔ 8.10

Susumɔ bɔ ni alaa yarawoo lalai yɛ nyɛ kutso lɛ mli. Kɛ onanemɛi lɛ asusu he.

NIKANEMƆ
1.	 Kwɛmɔ biɛ: https://poemanalysis.com/poetic-form/dirge/.

Afoata Mli Otui
Afoata
Eji gbɛ nɔ ni atsɔɔ akɛtsuɔ Nilee Saji ahe nii. Etsɔɔ bɔ ni atsɔɔ wiemɔ nɔ kɛŋmaa 
nii loo sane ko. Atsɛrɛɔ wiemɔi lɛ jogbaŋŋ bɔ ni awieɔ lɛ lɛ. Eŋɔɔɔ gbɛɛmɔ henɔ 
kome su asaŋ edamɔɔɔ shitiimɔ nɔ. Afoata tsɔɔ adesatamɔ nɔ kɛtsɔɔ mɔ lɛ su kɛ 
enilee yɛ yitso ko he.

https://www.youtube.com/watch?v=M3_r-09Mf4E
https://www.youtube.com/watch?v=M3_r-09Mf4E
https://poemanalysis.com/poetic-form/dirge/
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Nifeemɔ 8.11

Gbalamɔ bɔ ni onuɔ afoata shishi haa koni okɛto onaanyo nɔ lɛ he.

Afoata mli otui
Shwɛlɔi: Amɛ ji mɛi ni niŋmalɔ lɛ taa sane woɔ amɛnaa kɛjieɔ eyiŋtoo lɛ kpo. 
Shwɛlɔi nyɛɔ feɔ gbɔmɛi loo kooloi. Saji ni jeɔ kpo lɛ damɔɔ tsakpaa ni yɔɔ 
shwɛlɔi ateŋ nɔ. Shwɛlɔi ahe hiaa yɛ adesa ni ataa lɛ he ni shwɛlɔi nɛɛ nɔŋŋ tsɔɔ 
bɔ ni sane lɛ naatoo yaa lɛ. Shwɛlɔi otii ni yɔɔ sane lɛ mli lɛ haa anaa bɔ ni sane lɛ 
naatoo yɔɔ. Shwɛlɔi ahenɔi ji shwɛlɔ oti kɛ najiaŋwolɔ. Shwɛlɔ oti lɛ ji mɔ ni anuɔ 
ehe jogbaŋŋ yɛ adesa lɛ mli. Najiaŋwolɔ lɛ ji mɔ ni woɔ shwɛlɔ oti lɛ naneteŋ ni 
ehaa lɛ naagbai srɔtoi. Shwɛlɔ kroko hu ji Tsuisalɔ, lɛ lɛ etsakee eyiŋtoo, nɔ ni 
ka ehiɛ lɛ no efeɔ. Mɔ ko nyɛɛɛ akɔne eyiŋtoo yɛ sane ko he. Shwɛlɔ kroko hu ji 
Oyiŋ-etsɛɛɛ-tsɔmɔ, shwɛlɔ nɛɛ nyɛɛɛ edamɔ yiŋtoo kome nɔ. Edamɔɔ ŋaa fɛɛ ŋaa 
ni abaawo lɛ nɔ kɛtsakeɔ enifeemɔi kɛ ejwɛŋmɔ.

Oti he ni awieɔ:
Enɛ ji nɔ ni adesa lɛ damɔɔ nɔ asaŋ no nɔŋŋ akɛkudɔɔ adesa lɛ nɔyaa. Subaŋi ni 
shwɛlɔi lɛ jieɔ lɛ kpo lɛ haa anaa oti ni awieɔ he lɛ, subaŋi lɛ tsɔɔ tsakpaa ni ka 
amɛteŋ. Adesai komɛi nyɛɔ amɛjieɔ otii krokomɛi kpo kɛfataa oti ni awieɔ he lɛ 
he.

He ni sane lɛ ba yɛ:
Enɛ ji adesa lɛ sɛɛtso. No tsɔɔ maŋ loo akrowa loo shihilɛhe kɛ be nɔ ni nifeemɔ 
lɛ tee nɔ.

Naatoo:
Eji nifeemɔi ni tee nɔ yɛ adesa lɛ mli lɛ naatoo. Esaa etsɔɔ wiemɔi ni je kpo lɛ 
anaatoo kɛ bɔ ni nifeemɔi srɔtoi lɛ eko nyiɛɔ ekroko sɛɛ yɛ adesa lɛ mli. Naatoo 
lɛ tsuɔ naagbai srɔtoi lɛ ahe nii, awuŋayeli kɛ mataŋi srɔtoi. Enyɛɔ efeɔ gbɛkpamɔ 
nɔ ko loo mɔ shwee nɔ ko loo mɛi lɛ anitaomɔ nii. Bei komɛi lɛ nibii ahiɛ nyɛɔ 
tsakeɔ trukaa ni akpaaa gbɛ.

Mɔ ko susumɔ/Jwɛŋmɔ:
Enɛ ji hiŋmɛi ni mɔ ko kɛkwɛɔ adesa lɛ mli nifeemɔi lɛ. Ebaanyɛ efee mɔ ni jaje 
loo toibolɔ.
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Henumɔ:
Enɛ tsɔɔ musuŋtsɔlɛ loo nyamɔ ni niŋmalɔ lɛ taoɔ koni ehi kanelɔi lɛ amli. Eji gbɛ 
nɔ ni niŋmalɔ lɛ jieɔ henumɔ ko kpo kɛtsɔɔ jwɛŋmɔ mli mfoniri nɔ loo nifeemɔi kɛ 
nibii krokomɛi tamɔ nikwɛmɔ nɔ. Enyɛɔ efeɔ awerɛho sane, kunimyeli, nifeemɔi 
ni yɔɔ fɛo, hiɛnɔkamɔ loo oshra k.n k.n.

Nifeemɔ 8.12

Yɛ kui enyɔnyɔɔnyɔ mli lɛ, gbalamɔ afoata ko he mli otui lɛ ejwɛ. Kɛ ohetoo 
lɛ afɔ jaraŋ.

Nifeemɔ 8.13

Bi otsɔɔlɔ koni eha bo afoata sane ko. Okɛ onaanyo asusu emli otui lɛ. Ha 
nɔmimaa kɛpia osusumɔi lɛ. Kɛ oklasi lɛ agba osusumɔi lɛ ahe sane.

NIKANEMƆ
1.	 Agyekum, K. (2013). Introduction to literature (3rd ed.). Adwinsa 

Publication.

AFOATA HE NYAMƆ

Nifeemɔ 8.14

Nyɛkase afoata mli otui momo. Otui enyiɛ obaanyɛ okai? Fɛɛ feɔ ekpaa.

Mɛni hewɔ eko fɛɛ eko he hiaa lɛ?

Afoata he nyamɔ
Afoata sane ko henyamɔ ji; bɔ ni obaakane nii lɛ, kɛ shishinumɔ ni obaana yɛ oti 
lɛ he, ŋaagbɛ nɔ ni akɛŋma, bɔ ni akɛ wiemɔ heŋɔɔmɔwolɔi kɛ ŋaagbɛi krokomɛi 
tsu nii. Kɛji obaanya Afoata sane he lɛ, tsu nibii nɛɛ:
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Gbɛjianɔtoo Nɔ Lɛ He Susumɔ Kudɔmɔ Otii

1 Mlinii (Nɔ ni) Mɛni mlihalamɔ lɛ tsɔɔ?

Mɛni ji otii krɛdɛɛ ni yɔɔ mli.

Feemɔ nɔdoomɔ kuku.

2 Oti (Mɛni hewɔ) Mɛni ji niŋmalɔ lɛ yiŋtoo krɛdɛɛ?

3 Mɔ susumɔ/Jwɛŋmɔ Namɔ wiemɔ anuɔ lɛ?

Namɛi boɔ toi?

Namɔ gbee anuɔ yɛ sane lɛ mli lɛ? 
Ani niŋmalɔ lɛ aloo shwɛlɔi lɛ ateŋ 
mɔ ko?

4 He ni nɔ lɛ ba yɛ 
(Nɛgbɛ kɛ Mɛɛbe)

Mɛɛ toisɛɛtsɛmɔ wiemɔ tsɔɔ be kɛ 
he ni aŋma nii lɛ yɛ.

Taomɔ nɔkwɛmɔnii kpakpai kɛma 
nɔ mi.

Mɛɛ gbɛ nɔ, ni he ni sane lɛ ba yɛ lɛ 
yeɔ bua oti lɛ.

5 Ŋaagbɛ ni akɛŋma 
(Te eba lɛ tɛŋŋ?)

Kwɛmɔ wiemɔi lɛ tsɛrɛmɔ kɛ hiɛdɔɔ 
saji ni yɔɔ mli lɛ. Mɛɛ wiemɔkulibii 
niŋmalɔ lɛ kɛtsu nii?

Kwɛmɔ gbɛnɔ ni niŋmalɔ lɛ kɛ 
niŋmaa mli okadii lɛ tsu nii yɛ, kɛ 
ehesalɛ.

Ani sanegbaa yɛ mli?

Mɛni jwɛŋmɔ mli mfoniri osha?

Mɛni hiɛdɔɔ loo henumɔ yɔɔ sane lɛ 
mli? Mɛni be akɛtsu nii lɛ? Yɛ mɛɛ 
gbɛ nɔ hiɛdɔɔ sane lɛ wo oti lɛ obɔ?
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Nifeemɔ 8.15

1.	 Bi otsɔɔlɔ koni ehabo afoata ko. Yɛ Nyɛkui amli lɛ, nyɛkanea koni 
nyɛtaoa enɛmɛi:

a.	 Shwɛlɔi
b.	 He ni nifeemɔ lɛ tee nɔ yɛ
c.	 Nɔ he ni awieɔ lɛ
d.	 Mlinii/sanetso

2.	 Feemɔ otsɔɔ oklasi lɛ nɔ ni ona.

Nifeemɔ 8.16

Yɛ nyɛkui amli lɛ, nyɛkanea afoata ko. Nyɛdoa afoata sane ni nyɛkane lɛ nɔ 
koni nyɛtaoa heŋɔɔmɔwolɔi ni ye bua afoata lɛ ‘henumɔ’ kɛ ‘oti he ni awieɔ 
lɛ’ he.

Nikanemɔ
Nikanemɔ ni kɔɔ heŋɔɔmɔwolɔi ahe.
1.	 https://youtu.be/JaYPoeMJECg.
2.	 Understanding Prose in Literature: A Comprehensive Guide (daisie.com)
3.	 Prose - Examples and Definition of Prose as a Literary Device (literarydevices.

net)

https://youtu.be/JaYPoeMJECg
https://blog.daisie.com/understanding-prose-in-literature-a-comprehensive-guide/
https://literarydevices.net/prose/
https://literarydevices.net/prose/


13

SANEBIMƆI EKOŊŊ 

8.1: Ŋkpaiyeli

1.	 Mɛni ji ŋkpaiyeli?
2.	 Mɛni hewɔ ajaoɔ kɛji aaye ŋkpai?
3.	 Tsɔɔmɔ nɔ ni ‘Amaniɛbɔɔ’ ji yɛ ŋkpaiyeli mli.
4.	 Gbalamɔ mli otsɔɔ nɔ ni ‘naamɔ’ ji yɛ ŋkpaiyeli mli.
5.	 Ha nibii ni akɛyeɔ ŋkpai.
6.	 Ŋmalamɔ mɛi etɛ ni baanyɛ aye ŋkpai yɛ okutsoŋ.
7.	 Tsɔɔmɔ nɔ kome hewɔ ni akɛ ŋkpaiyeli lomɔɔ lɛ.

8.2: Yarawoo lala

1.	 Mɛni ji yarawoo lala? Gbalamɔ mli kuku otsɔɔ.
2.	 Namɔ laa yarawoo lala?
3.	 Ha yarawoo lala he sɛɛnamɔi etɛ.
4.	 Mɛɛ bei amli alaa yarawoo lala?
5.	 Ŋmaa ni otsɔɔ sɛɛnamɔi enumɔ ni anaa yɛ yarawoo lalai amli. Kɛ osusumɔ 

agbala etɛ mli otsɔɔ.

8.3: Afoata Mli Otui

1.	 Mɛni ji adesa mli otui?

2.	 Taomɔ shwɛbilɔ oti yɛ adesa ko mli.

3.	 Mɛni ji ‘oti he ni awieɔ’ yɛ adesa mli?

4.	 Taomɔ otii ni afɔɔ he wiemɔ yɛ adesa ko mli.

5.	 Mɛɛ srɔto yɔɔ shwɛlɔ ni tsakeɔ enifeemɔ yɛ adesa mli kɛ shwɛlɔ ni lɛ lɛ, 
etsakeee enifeemɔ yɛ adesa mli?

6.	 Mɛni ji ‘mɔ ko susumɔ/jwɛŋmɔ’ yɛ afoata mli?

8.4: AFoata mli otui

1.	 Ŋmaa nibii ni sa akɛ akwɛ kɛji aatao afoata mli otui.

2.	 Gbalamɔ nibii ni atsɛ yɛ (1) lɛ ateŋ ekome mli kuku.

3.	 Yɛ osusumɔ naa lɛ, gbalamɔ heŋɔɔmɔwolɔi nɛɛ amli:

a.	 Kɔnsonanti gbɛɛmɔ nɔtonɔto

Mlijaa 8 JEŊNILEE
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b.	 Noni

c.	 Abuomama

4.	 Kanemɔ afoata nɛɛ koni oha saji ni abibii lɛ ahetoo.

	 Klaŋ Kɛ Toobi Lɛ

	 Toobi toigbolɔ ko hi shi. Enaa ehe akɛ abotia ni esa ni baanyɛ ekwɛ lɛ 
diɛŋtsɛ ehe nɔ. Enɛ hewɔ lɛ, gbi ko gbɛkɛnaashi be ni too kuu lɛ etɔ ni 
amɛnyɛmɛi miitsɛ amɛ koni amɛku amɛsɛɛ kɛ ya shia lɛ, toobi nɛɛ booo 
mɔ ko mɔ ko toi. Etee nɔ ni ekpe baa ŋmɔŋ ni yɔɔ ŋa lɛ nɔ lɛ. Bei fioo sɛɛ 
lɛ, eyoo akɛ too ku lɛ eshi lɛ ni amɛtee shɔŋŋ.

	 Eshwɛ ekome too ye ŋa lɛ mli. Duŋ ebɔi woo ni tsei asusumai lɛ efee 
kakadaji yɛ shikpɔŋ. Kɔɔyɔɔ ŋanii bɔi tswaa ni baji lɛ agbɛɛmɔ ha gbeyei 
mɔ lɛ. Klaŋ he jwɛŋmɔ bayi Toobi lɛ mliŋ ni ebɔi kpokpomɔ. Ebɔi enyɛ 
tsɛmɔ mɛɛɛmɛɛɛ-mɛɛɛmɛɛɛ shi mɔ ko mɔ ko nuu ehe. Ebɔi foijee gidigidi 
kɛmiiple gbɛ, shi etsɛɛɛ tsɔ be ni eyaawo eyitso nɔ ni ekwɛ lɛ, naa Ataa 
Klaŋ ni ejie enyanyɔji ahe vanvan kɛmiimɛ lɛ.

	 Toobi lɛ na akɛ enaagbee eshɛ.

	 Ekɛ hekpokpomɔ kpa Klaŋ fai akɛ dani ebaagbe lɛ lɛ, ela elalai kɛ 
ŋɔɔmɔi lɛ ekomɛ eha lɛ.

	 Klaŋ miishɛ ehe ejaakɛ, daa ni ebaana nɔ ko kɛ ŋɔɔmɔ ni ebaaye lɛ, elaa 
kɛshɛjeɔ emii dani eyeɔ. Enɛ hewɔ lɛ, Klaŋ babɔi lamɔ kɛ joo.

	 Bei nɛɛ mli fɛɛ lɛ, tooku lɛ nyiɛ blɛoo kɛ miiya shia. Gbei ni buɔ tooku 
lɛ he lɛ wole amɛtoi anɔ ni amɛnu Klaŋ lala lɛ he yɛ shɔŋŋ. Amɛle akɛ 
dani Klaŋ baala lala kɛ ŋɔɔmɔ nɛkɛ lɛ, belɛ ena loo wulu ko ni ekɛbaa 
tse edaŋŋ. Amɛgbee foi kɛnyiɛ lala gbɛɛmɔ lɛ sɛɛ. Klaŋ nu gbei lɛ ahe yɛ 
shɔŋŋ ni amɛmiiba kɛ foi. Ewo gudu kɛbote ŋa lɛ mli. Ekɛɛ ehe akɛ efee 
buuluu akɛ ebo toobi lɛ toi ni loo eje edeŋ.

	 Kaaha mɔ ko gbla ojwɛŋmɔ kɛjɛ nɔ ko ni ootao ni efee lɛ nɔ.

	 Sanebimɔi

a.	 Taomɔ shwɛlɔi etɛ yɛ afoata mli.

b.	 Taomɔ he ni sane lɛ teenɔ yɛ yɛ afoata lɛ mli.

c.	 Mɛni ji oti he ni awieɔ yɛ afoata lɛ mli lɛ?

Mlijaa 8 JEŊNILEE
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GLOSSARY
•	 Prose is extended writing using sentences and paragraphs to present 

a narrative.
•	 A character is a human, animal or object in a story.
•	 Dirges are songs sung during funeral ceremonies.

https://afribary.com/works/the-structure-and-style-of-the-ga-libation-text
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